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perennial of the drawing-room, A Maiden's Prayer, was no female Cho-
pin, but her name is rightfully preserved in music dictionaries. The com-
posers of national anthems are in almost every case musical amateurs,
but their names, too, are placed alongside those of real musicians.

The more primitive the cultural state, the more important looms even
a mediocre talent. Therefore lexicographical eligibility ought to be meas-
ured in the inverse ratio to the state of local culture. Let P stand for popu-
larity and Q for quality. The "Formula for Musicological Eligibility"
will then appear as follows:

Eligibility = PQ (100 x Opera + 50 x Symphony + 25 x Chamber Music +
5 x Piano + i x Song) -r Musiculture

The following table gives the number of composers by country who
are included in my biographical panorama. The density of composers, per
area and per population, is also indicated.


	NUMBER OF
	COMPOSERS
	COMPOSERS

COUNTRY
	COMPOSERS
	PER
	PER AREA IN


	
	POPULATION
	SQUARE MILES

Argentina
	60
	1/220,000
	i/i 8,000

Brazil
	4*
	1/1,100,000
	1/80,000

Mexico
	33
	1/600,000
	1/23,000

Peru
	22
	1/320,000
	1/22,000

Dominican Republic
	22
	1/75,000
	1/880

Chile
	20
	1/250,000
	1/14,000

Cuba
	15
	1/280,000
	1/3,000

Uruguay
	12
	1/180,000
	1/6,000

Guatemala
	12
	1/275,000
	1/4,000

Colombia
	10
	1/800,000
	1/44,000

Costa Rica
	7
	1/90,000
	i/3>3oo

Panama
	7
	1/80,000
	1/5,000

Bolivia
	6
	1/575,000
	1/70,000

Venezuela
	5
	1/700,000
	1/70,000

El Salvador
	4
	1/450,000
	i/3?3oo

Honduras
	4
	1/250,000
	1/11,000

Ecuador
	3
	1/1,000,000
	1/60,000

Paraguay
	3
	1/350,000
	1/56,000

Haiti,
	3
	1/900,000
	1/3,600

Nicaragua
	i
	1/1,380,000
	1/57,000

ALL COUNTRIES
	290
	1/443,000
	1/15,000

